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WATSON'S AET JOUBNAL. 



NEW YOBK, SATUEDAY, AUG. 81, 1867 



PUBLICATION OFFICE, 806 BBOADWAY. 



A FANFAKE FBOM THE ACADEMY OF 
MUSIC. 



Although the first swallow does not make 
a summer, the first pronunciamento issuing 
from the Academy of Music, is an indication 
that the musical season is about to begin. 

Mr. Max Maretzek has issued a brilliant, 
encouraging, and defiant blast, which has 
rung through New York, and has reverberat- 
ed *to Long Branch, flooded Saratoga, pene- 
trated the guarded doors of the "Cottages" 
at Newport, thundered at the Catskills, and 
aroused anticipations of delight everywhere. 
It may be to the interest of some to depre- 
ciate the importance of a recognized Ope- 
ratic establishment in a great city, but all 
who have studied the subject recognize it as 
a great central point of attraction, which, 
while it concentrates upon itself the interest 
of all classes, also affords encouragement, 
and gives tone to every other species of first- 
class entertainments. 

It must be remembered that the Italian 
opera is the representative of music in its 
highest form, as it treats dramatically, of 
human action and passion. It is to music 
what the drama is to literature. It must 
also be remembered that the Italian Opera 
admits of no littleness. Its very name com- 
pels it to maintain a standard of excellence, 
which is throughout the whole civilized 
world recognized as necessitating the em 
ployment of the highest and most brilliant 
talent in every department. This impera- 
tive demand, therefore, compeh the follow- 
ing result, namely, the' production of the 
works of the highest musical genius, by 
the most competent artists that the schools 
.of the world can supply. 

It is not singular, then, that Society, 
which embraces all the intelligence and cul- 
ture of the country, together with all the 
floating and rising intelligence, should adopt 
the Italian Opera as a specialty; it is a safe 
neutral ground, while at the same time it is 
within the vory Tabernacle of Fashion. 
Upon it extremes can meet without mixing ; 
those who desire to do so, can look up, and 
those who feel their elevation, can look 
down; but the divine Art, and the amenities 
of social custom, for the time confer equality, 
and the near approach of two poies so far 
asunder, generally causes the transmission 
from the one to the other of that which is 
needed, and benefits both in any case. 

For taste, for Art, for trade; for the purest 
amusement; for the renown of the city; for 



the bridging of the gulf of that social abyss 
— caste, the Opera is needed, and for every 
reason given, and for a thousand reasons not 
mentioned, it should meet the hearty support 
of f 11 classes, to sustain it with brilliance and 
success. 

Mr. Maretzek announces that the Fall sea- 
son will commence on Monday, September 
23d. There will be two seasons of twenty 
nights each, that is five weeks in 1867 and 
five other weeks after January 1, 1868, giving 
four regular opera nights per week. His pro- 
gramme is really brilliant, both as regards the 
artists engaged and the repertoire to be pro- 
duced. No less than six Prime Donne So- 
prani are announced; five we know are excel- 
lent and the sixth, by European report, is a 
brilliant artist. At the head of the five stands 
Madame Parepa Bosa, one of the purest and 
most finished artists that ever visited the 
shores of Anlerica, and one whose voice re- 
tains all the freshness and bloom of its exqui- 
site beauty. The next is SignOra Angela Pe- 
ralta, who made so marked a sensation last 
season. Our young prime donne, Miss A. 
M. Ha-ack and Miss McCulloch, follow, and 
we know how good they are; then comes 
M'lle A. Bonconi, and lastly, the stranger, 
M'me Louisa Kapp Young. 

The prime donne controlti are both Amer- 
icans, but resting their claims more on their 
merits than on their nationality. They both 
have splendid voices, and Natalie Testa has 
already given evidence of high dramatic abil- 
ity and ambition to surpass, while Mrs. Jen- 
ny Kempton has yet to be tested as an oper- 
atic artist. But we have little doubt of her 
success. 

Four primo tenori are announced. The 
tenor robusto, to replace Mazzolini, is Signor 
2milio Pancani, from the Italiens at Paris, 
vvhose reputation has preceded him. Signor 
B. Baragli, the best interpreter of the florid 
school of Italian music that we have had in 
America for many years, comes next, and is 
followed by Signor E. Testa, a usef ul and ex- 
cellent artist. Lastly, Signor I. Anastasi, a 
young lyric tenor, from the Tacon, Havana, 
who is spoken of very enthusiastically. 

That splendid artist, Signor Giorgio Bon- 
coni, the Buffo par excellence, who seems 
to have renewed his youth in America, retains 
his position in the company — a fact which 
will be hailed with pleasure by every habitue 
of the opera. Then comes that princely ar- 
tist, Signor E. Bellini, who, according to 
our correspondence from Lake Mahopac this 
week, is in magnificent voice, and sings with 
his old fire and enthusiasm. In Signor C. 
Orlandini we have another baritone of fine 
voice and ability, and as the Manager justly 
observes, it is a fact of rare occurrence, that 
two such distinguished artists are found at- 
tached to one company. 

There are also two bassi — Signor G. An- 
tonucci, one of the most sterling and con- 



scientious of artists, and Signor Paulo Me- 
dini, who -holds a distinguished reputation in 
Europe, and will assuredly become famous in 
this country. 

Our readers ■will agree with us, that M. 
Maretzek has got sufficient vocal eminence 
to carry out any programme that he may ar- 
range. 

The secondary parts will be as ably sus- 
tained as usual, and the chorus and orches- 
tra will present their accustomed strength 
and artistic proficiency. 

The conductors will be Carl Bergmann, 
Signor Torriani, and Max Maretzek. Signor 
Dubreuil will retain the position of Stage- 
manager, which he has hitherto filled -with 
such ability. 

The repertoire laid before us is tempt- 
ing in the extreme. It comprises the grand 
novelties which have mode the recent Eu- 
ropean operatic season so brilliant. Among 
the operas to te performed for the first time 
in New York are : Romeo e Giuiletta — Gou- 
nod ; Leonora — Mercadante ; Pipele, De Fer- 
rari ; Don Carlos — Verdi ; Don Buce/alo — 
Cagnoni. 

The following revivals are also announced: 
Romeo e Giuiletta — Bellini and Vaccai ; Beli- 
sario — Donizetti ; Prof eta — Meyerbeer ; 
Othello — Bossini ; Maria cli Rohan — Doni- 
zetti. 

The most enthusiastic operatic devotee 
could not hope for a repertoire more bril- 
liant and enticing, and the question will now 
be for the next few days, from thousands of 
fair and of masculine lips, which will Maret- 
zek choose for the opening night — Romeo of 
Gounod, or Don Carlos of Verdi ? 



TEBBACE GABDEN CONCEBTS. 



The harvest time of the enterprising man- 
agers of these concerts has arrived, with the 
fine open, steady weather. Yes, after long 
expectation we have had a succession of fine 
days and delicious nights, with a tempera- 
ture so pleasant as to court out-of-door 
amusements. The Garden is crowded 
every night, and it needs no recommenda-, 
tion from the press to send the people 
thither. It has been acknowledged on all 
hands that the programmes of this season, 
have far exceeded in excellence and variety 
those of last year, and such unquestionably 
is the fact. It is also true, that the charac- 
ter of the audience, although unimpeachable 
lost year, is of a very superior order this 
season. Its attentive appreciation is a com- 
pliment to the music and the Director, and is 
also creditable to itself. 

To-morrow night, the tenth Sunday con- 
cert will be given. 

M-*»M 

We have received the first number of an 
elegant little paper entitled " The Season," 
published and edited by Paul F. Nicholson, 
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Esq., at 769 Broadway, Eoom 15. It is de- 
voted to music, literature and the drama, and 
will be published every afternoon, for circu- 
lation in the Academy of Music, Steinway 
Hall, Irving Hall, French Theatre and Ter- 
race Garden. "We have no doubt that it will 
be ably edited and amusing, and we wish it 
every success. It is handsomely printed and 
is dainty enough for fair hands to mani- 
pulate. 

OBITUAEY. 



We regret to announce the death of Mr. 
S. R. Bristow, a musician well known for 
many years in this city. Mr. Bristow was a 
•sterling musician, and as a theorist ho had 
but few equals in America. He will be re- 
membered by the old playgoers as Musical 
Director of the Olympic, when under the 
management of Wm. Mitchell, where he 
wrote the music to several of the most pop^ 
ular pieces. He was for twelve years organ- 
ist to St. Patrick's Cathedral, and during 
that period wrote several masses, besides 
services for the Episcopal Church of marked 
merit, and arrangements of orchestral works, 
military bands, &c. He was also Band-mas- 
ter of the Third, now the Eighth Regiment. 

Mr. Bristow has lived in retirement in 
Brooklyn for several years, and died there, 
after a long illness, respected and regretted 
by a large circle of friends. 

Mr. S. R. Bristow was the father of Mr. 
George F. Bristow, the eminent American 
composer, and was Ms first instructor in the 
scienoe of music, and he lived to see the 
fruits of his instruction ripen, in the well- 
earned fame of his son. 

Mr. J. R. Bristow was born in February, 
1803. Die i August 17, 1867. 

There are some left yet who will exclaim, 
"Another old Olympian gone !" 



CORRESPONDENCE. 



Lake Mahopao, N. Y., Aug. 22. 

Forty-two times have I tried to redeem 
my promise and write to you of the goings 
on at this lovely spot, but forty-one times 
have I tried in vain. When the weather is 
fine it is impossible to stay in one's room 
and write a letter, even to the lively "Wat- 
son;" and on rainy days, like this one, (and 
we've had a lot of them, too,) the little ho- 
tel (Dean's) is fairly alive with children,, 
from babies up, and although they are un- 
commonly nice, yet they are noisy, full of 
health and fun — they romp from piazza to 
stairs, up and down the halls — and their 
shouts (aye, and cries) make every straight 
idea crooked ; and as they are going it blind 
at this present moment, please don't expect 
anything but a string of nonsense. 

Well, as I write to a musical journal, so 
must I, in the first place, speak of the mu- 
sic we've had so far. Every hotel and 
boarding-house has a piano. (And where's 
there one in the States that hasn't.) Some 
of them are middling, some bad and ■ others 
worse. Here, thanks to the Chickerings, 



we have a fine Concert Grand, which is a 
good boy, for he does service cheerfully 
alike for all kinds of music. We (that is 1, 
row a great deal, swim a little (never fish, al- 
though you say I do), and play the piano a 
little more than I fish. 

There's no astonishing musical talent at 
this house, or, if there is, it's "under a 
bushel," and doesn't shine out. At Thomp- 
son's Hotel (decidedly the liveliest house) 
many amateurs have clone good duty for the 
divine art. I might mention the singing of 
many ladies there, but they wouldn't like it, 
and so I won't. I attended Episcopal ser- 
vice at Baldwin's Hotel last Sunday morn- 
ing. Behind a screen was a choir (amateur 
of course) and a cracked piano, but the sing- 
ing was quite good and decidedly Congrega- 
tional. Several ladies in my neighborhood 
sang better than well. We have several fine 
echo places on the lake, and boating parties 
always salute as they pass them. We have 
the high soprano and effulgent bass many 
times repeated. The other night, when the 
moon was full, and "Mahopac" a mass ol 
silver, we went out in three boats lashed 
side and side, to witness the illumination oi 
Gregory's Hotel, the occasion of the annual 
ballo fantasia. Coming back we got jollier, 
and the echoes helping, we had a Dutch con- 
cert. Assisted by thumping of oars, the ef- 
fect was quite Wagnariau, or like Liszt's 
Faust Music. I am sure you would have en- 
joyed it. 

I am trying to scare up all the musical 
effects of the lakes before writing of the 
one only concert of the season, which took 
place last Sunday eve at Dr. Echeverria's es- 
tablishment (near Gregory's), in aid of the 
Catholic Church; and as you will see by the 
following programme, was as sacred as most 
concerts are that take place Sunday even- 
ings : 

PART FIRST. 

Fantasia, for piano, Cav. Giorza — Signor 
Giorza. 

Aria — Lombardi, Verdi — Signor Massinii- 
liani. 

Salve Maria, Mercadante — Madame De 
Rossi. 

Romanza — Don Sebastiauo, Donizetti — 
Signor Bellini. 

Show me thy ways, O Lord! Toronto — Miss 
S. McCulloch. 

Duett — Favorita, Donizetti — Madame De 
Rossi and Signor Bellini. . 

PART SECOND. 

Solo, piano-forte, March funebre, Chopin 
— Geo. Win. Warren. 

W ltz (sacred of course), Torriani — S. Mc- 
Culloch. 

Canzone — Martha, Flotow — Signor Mas- 
similiani. 

Aria, — Giuramento, Mercadante — Madame 
De Rossi. 

Quartette — Rigoletto, Verdi — All the ar- 
tists. 

Concert commences at half-past eight 
o'clock. 

Grand piano-forte from Chickering's. 

Bellini was in fine voice, and sang superb- 
ly. I should think you might have heard 
him in New York. The finale, "Rigoletto — 
Quartette," was immense- (ly loud), it caused 
white caps on the lake, and awoke all the 
roosters ; but according to the programme 
was sacred music. 

Having got the musical part off my mind, 
and it's a great relief, I think you should 
know something of the nonsense which is 



floating around all the time. We had a play 
the other night ; here is the programme en- 
tire : 

Dramatic Fete day at 
Dean's House, Lake Mohapac, N. Y. 
Aug. 7th, 1867 — (Anniversary of August 7th, 
1767— joke.) 

Programme of Incidents. 
Day Break — National Salute of 36 guns. — 
(N. B. — The salute will not take place. ) 

7 A. M. — Music. Fantasia on the Gong, by 

Prof. Abraham. 
(Explanation — Abraham is head waiter and 
given to gong performances.) 

8 A. M. — Beef Steak, Lamb Chop, etc., by 

the entire troupe. 
12 M. — Swimming by the Arabs. 
1 P. M. — Music. Fugue (on the Gong), by 

Prof. Abraham. 
2. P. M. — Terrible knife and .fork feat, by 

the entire troupe. 
8 P. M. — Climax — performance of the 

Two Buzzards. 
Farce in two acts, by Morton, preceded by 
an original Overture, composed by a man 
who has a lithograph of Mozart. This chef 
d'wuvre of lyric art is written in three parts 
in two wholes. 
Part 1st. — First Buzzard, 

Andante quasi Mahopaci. 
Part 2d. — Second Buzzard, 

Allegro nou lamb choppo. 
Part 3d. — Finale — both Buzzards, 

Presto lickity cutto. 
After the overture — immense applause. 
N. B. — On account of the great length of 
the performance, the overturo will be omit- 
ted. After the omission the 

Two Buzzards 
will bo. represented by the following unequal- 
led cast : 

Mr. Benjamin Buzzard Mr. E. M. Low, 

(From the Royal Treatre, Greenland). 

Mr. Glimmer Mr. T. H. Mills, 

(From the Cirque Napoloon, Paris). 
John Small, (his own part) 

Mr. C. Edwards Thomas. 
(From the Academies of Music — London, 
Paris, New York, Boston, West Indies, 
Brooklyn, *Eost Pole, North Indies, St. Pe- 
tersburg, Russian-America, Rock Moun- 
tains, Jerusalem, Siberia and New Jersey, 
positively his first — only, and last appear- 
ance, before his departure for Utah). 
Miss Lucretia Buzzard, (the other one) 

Miss Pomeroy, 
(From her Majesty's Theatre, Sandwich Is- 
lands and the Opera House, Blackberry 
Island). 

Sally Mrs. Todd, 

(From Covent Garden, London, and Vegeta- 
ble Garden — Dean's). 



The Tout and Stumble under the personal, 
immediate, collective and promiscuous di- 
rection of Mr. C. Edward Thomas. 

Music by a photograh of . . . .Max Maretzek. 

Costumes and scenery by Signor Calico. 

Kerosene lights and Benzine by 

Signor Organdi. 

Foot lights and dips by 

M. Mouslin de Laine. 

Thunder and lightning by Mr. Rags. 

Illusions by Mr. Spectar. 

Delusions~ref reshmen ts afterward- (2d j oke) . 

Perfumery by Signor Pigsty ki. 

'The performance to conclude with a grand 

display of Fireworks by the entiro troupe. 
The same troupe, with the exception of 

Mr. Thomas (who has gone to Deal, New Jer- 
sey) and the ladies are getting up a burlesque 



